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A New Light on Medtner’s Piano Sonata Op. 5 No. 1

Piano Recital: N. Medtner - Piano Sonata F Minor, Op. 5 No. 1 View Presentation / PowerFoint \

N. Medtner's piano sonatas are hardly known among the public (and even musicians).
The Medtner sonatas are highly original, containing formal designs, rhythms, and
harmonies that are unique only to his compositional style. Medtner proved himself a
master in his individual handling of the form; he caused no significant changes in its
development, but his sonatas demonstrate one of the more outstanding uses of the form
as an instrument for the expression of musical ideas. During a period when many
composers either rejected sonata form or tried to find new principles to apply to the
form, Medtner accepted the traditional structure. He observed the standard rules of sonata
form only as far as they coincided with the purpose and spirit of an individual sonata. The sonata in F minor exemplifies Medtner's consistently high plane
of organization in his sonatas-intricate and complex, but always comprehensible. Medtner's first sonata is certainly exemplary of the composer's skilful
handling of sonata form and the careful organization of his thematic material. It is of high aesthetic value and can now be used as a valuable stepping-
stone to an evaluation of the later sonatas.
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